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Editorial 


his volume of the Galpin Society Journal 

is the largest that has ever been issued. 

Of course, size is not the principal feature 
that determines a journal's value, so | hope that 
readers will be reassured to find that the contents 
are of high quality and importance, and that the 
impressively wide range of instruments discussed 
is exactly what might be sought in an organological 
journal whose nature is fundamentally generalist. 

By far the largest article in this volume is about 
Iberian plucked keyboard instruments, while two 
of the other keyboard articles are concerned with 
instruments that use contrasting mechanisms for 
sound production. Collections are represented 
through the close study of a well-known catalogue. 
A much-needed biographical study of Joachim 
Tielke enhances our understanding of this famous 
instrument-maker whose name is associated with 
numerous and varied types of plucked and bowed 
instruments and bows. 

Research about plucked instruments includes an 
excellent demonstration of how a particular musical 
repertory can be interrogated for organological 
information, in this case about harps. Two articles 
employ contrasting approaches to guitars and their 
makers; one of them involves discussions that the 
author recorded with guitar makers about their 
attitudes to their work and to details of instruments 


by other individual and industrial makers — how 
often have we wondered: if only this had been done 
with instrument-makers of the past...?! 

Wind about 
oboes, another about valves for brass instruments, 


instrument articles include one 
and two about very different types of bagpipes. The 
very diverse articles that involve percussion cover 
periods from the early middle ages to as modern as 
is possible, the conceiver of one instrument being 
involved in its development and manufacture by 
the author of the GS/ article. Altogether, this is a 
very welcome, broad range of articles, and there are 
others in prospect for next year, but we are always 
looking for more, especially about instruments that 
may be under-researched or misunderstood. 

During the last twelve months we organologists 
have been particularly unfortunate to lose the 
three distinguished people whose obituaries are 
given here and, too late to add to this sad list, we 
recently heard about another leading light of the 
organological world, John Henry van der Meer, who 
was a vice-president of the Galpin Society; we will 
publish an obituary for him in the next volume. | 
failed to find a single word or concise expression for 
‘a person about whom an obituary has been written’, 
so | hope readers will forgive my neologism in the 
colour section. 


MICHAEL FLEMING 
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